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John Purcell : Dialogue Editing for Motion Pictures: A Guidetothelnvisible Art before purchasing it in order to
gage whether or not it would be worth my time, and all praised Dialogue Editing for Motion Pictures: A Guide to the
Invisible Art:

0 of 0 people found the following review helpful. Thoughtful and comprehensive look at the processBy
BretaciousAfter finishing my own training for dialog editing, | found Purcell's book spot on with what was taught. He
clearly explains the industry standards and conventions while showing how one has to think on their own to solve
unique issues, communicate with the rest of the sound department, the director, actors and realize the film's
vison.Thereisalot to learn here, even if you've edited dialog before. The topic of room tone alone is often
misunderstood but he helps clear up confusion about when/how to useit.2 of 2 people found the following review
helpful. Sound Designer - Yaniv BitranBy Y aniv BitranHey there,l read the amazing book of John Purcell all night
and | couldnt stop.This book contains everything that sound editor sound desginer need for Dial ogue editing.The book
doesnt patronizing or try to goes around by his language. Itstalking straight to you as an editor. step by step building
you as Dialogue editor and construct John famous and modest System.| was student of John Purcell, and | am using
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his methods from college time, because of his system | get compliment awards.Director that | used to work with John
system got compliments for the Sound Editing Design on her movie from Mike Leigh - The famous Director. that
close the case. The book is must in every sound desginer or Dialogue editor who take himself serioudly...Y ours With
truthful respectY aniv0 of 0 people found the following review helpful. The absolute best book on dialogue editing
availableBy Boris ChangVery readable and yet very comprehensive, this book covers just about everything a budding
dialogue editor needs to know. After that, it's just about logging hours doing it. Maost books on sound for video and
film just touch upon simplistic aspects such as cross fading room tone across cuts or normalizing clips. If you want to
really get into the fine art (and science) of dialogue editing, there is no other book at this time like this one.My only
gripe with the author and is that since | already own the hard copy version, they should give me a deep discount on the
Kindle version so | can add it to my growing portable library of books on my iPad.

Dialogue editing isacrucia yet invisible part of filmmaking. Do it right, and no one notices. Do it wrong, and your
film or video sounds messy, distracting, and unrealistic. Thisis abook for people who need to edit production sound
for film, TV, or video but were never taught how to do it. It goes step by step through the process and covers al the
workflows you are likely to encounter. Efficient working practices are emphasized throughout, so you learn to save
time and avoid needless repetition.Many dialogue editors are hobbled by alack of understanding of the non-sound
aspects of filmmaking. Unlike editors who cut effects, backgrounds or Foley, a dialogue editor's work is directly
affected by what has gone on before. How a film was shot, recorded and edited will dramatically influence the
dialogue editing process. Much of this book, then, deals with things which at first glance don't appear to be dialogue.
Y ou will find overviews of film picture and sound postproduction--film, tape, NTSC, PAL, 24p, and HD. There are
summaries of film picture editing, OMF manipulation, and ADR management.

"The premise of the book istrue: it isanecessary but usually overlooked part of film sound.” - Larry Blake,
supervising sound editor/re-recording mixer: filmsinclude "Traffic", "Erin Brockovich", "Ocean's Eleven”, etc."John
Purcell's excellent book is a concise and detailed text on the aesthetic and techniques of dialogue editing in the digital
age. He brings a wealth of knowledge of the entire production sound arc and how dialogue editing significantly
contributes to the process. Any filmmaker who follows Mr. Purcell's methods will have gone along way to producing
avery polished and professional sound track for their film." - Bill Dannevik, Professor of Digital Media, USC Cinema-
TV/Savannah College of Art Design and Technical Manager of World Wide Dubbing, Disney Character Voices
International" John Purcell's book is a comprehensive and detailed guide to the arcane craft of dialogue editing. Both
instructors and students will benefit from his thoughtful examination of each stage of the post production sound
process asit relates to this crucial component of the soundtrack.” - Harry M. Cheney MPSE - Supervising Sound
Editor - Associate Professor; Chapman University Dodge College of Film and Media Arts'Thisis a great subject
matter and | and my colleagues would have loved to have had a book like this 10 years ago...thereis very little
information on the specifics of dialogue editing available." - Todd Hooker, film editor"l am very happy to endorse this
book. | have not previously seen abook that has realistically dealt with the professional responsibilities of adialog
editor. Dialog is the focus of a successful soundtrack. It not only contains the majority of the intellectual arch of the
film but the timbers and tempos of the actor's voices are instrumental in establishing the critical relationship between
the audience and the viewer. Without the Dialog editor's well-prepared session it is difficult and costly, (in terms of
time spent in the dub) if not impossible, for the mixer to do what is necessary to establish or enhance that relationship.
| look forward to being able to use this book as arequired reading for my students.”" -Professor John Sisti, Savannah
College of Arts and Design/Department of Sound Design. Formerly with Columbia Pictures/Sony Entertainment
Supervising Sound Editor and Dialog Editor "Mad About Y ou "Purcell has written this book for people who need to
edit production sound for narrative films but were 'never taught how to do it." Unlike music and effects editing,
dialogue editing operates under a different set of rules. There are certain fundamental procedures that are absolutely
essential to know and, unless one has been fortunate enough to work with an experienced editor in different situations,
the information is not available. Purcell's book will fill in the gaps." - Editor's Guild MagazineAbout the AuthorAn
Emmy award-winning sound editor based in Tel Aviv, John Purcell has decades of experience in film, video, and
sound editing in the US, Europe, and Middle East. In his current role as a motion picture dialogue editor and sound
supervisor, heisresponsible for budget development, artistic direction, sound editing and mix preparation. He is often
called upon to fix unprofessional or botched sound jobs.



