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Justin Remes: Motion(less) Pictures: The Cinema of Stasis (Film and Culture Series) before purchasingitin

order to gage whether or not it would be worth my time, and all praised Motion(less) Pictures. The Cinema of Stasis
(Film and Culture Series):

1 of 1 people found the following review helpful. The other reviewer wrote "What philosophers are you speaking of
...By AlexThe other reviewer wrote "What philosophers are you speaking of ?* when the author literally and


http://f3db.com/pub/links.php?id=0231169639

immediately listed about five or six philosophers and their statements to illustrate his point about the paradoxical void,
including Deleuze and Sontag. Not to mention a quote by Heidegger speaking to the exact same point, which opens
the 'void' section. Asfor the detractors of stasis cinema, the book is filled with quotes by them, folks that define
cinema by its movement. I'm not sure what book this fellaread. Maybe he's holding a grudge.Anyway, book is a solid
introductory survey of the 'genre’.3 of 5 people found the following review helpful. Poor scholarship, generally
boringBy Post Post Minimall enjoyed short passages of this book, but overall | was disappointed with the quality of
the scholarship. The book primarily focuses on Michael Snow, Andy Warhol, and Derek Jarmon, within the context of
film theory. Very little attention was given to monochrome video work, Cory Arcangel is mentioned only as aside
note, and there are many other younger video artists that could have been mentioned. His understanding of
monochromes as an art form is flawed and seems to be based mostly on the essays of Barbara Rose. | thought it was
especialy strange not to mention James Turrell whose early light works function as monochromes and relate directly
to some of the works mentioned in his section of monochrome films. The sections on Andy Warhol contain interesting
responses from artists and critics first viewing these works in the 60s. The Derek Jarmon section however was
painfully boring and included pages and pages about the possible meaning of the color blue, | found this to be totally
arbitrary and exhausting.After dedicating a significant amount of my time to read this book, | would like to invite
other readers to view the following passage from a section titled "The Void" on page 129:"In fact, it isnot at all clear
why these films should be reductively theorized as optical voids. As many philosophers have noted, avoid assuch is
not possible: avoid is not the absence of any content but simply the absence of anticipated content.”l will address my
response to the author: Y ou titled the section "The Void" are there film and artist critics who have deemed these works
asvoids? Y ou haven't cited any so my understanding is that you have contradicted your own chapter heading. What
philosophers are you speaking of ? Y ou mention Bergson later but not in direct reference to this statement so | am not
sure who these "many philosopher" are and what 'notes' you are referring to.While | was unhappy with writing and
scholarship of thisbook, | did extract a small amount of value from it and perhaps others can do the same.

Conducting the first comprehensive study of films that do not move, Justin Remes challenges the primacy of motion in
cinema and tests the theoretical limits of film aesthetics and representation. Reading experimental films such as Andy
Warhol's Empire (1964), the Fluxus work Disappearing Music for Face (1965), Michael Snow's So Is This (1982), and
Derek Jarman's Blue (1993), he shows how motionless films defiantly showcase the static while collapsing the
boundaries between cinema, photography, painting, and literature. Analyzing four categories of static film--furniture
films, designed to be viewed partiadly or distractedly; protracted films, which use extremely slow motion to impress
stasis; textual films, which foreground the static display of letters and written words, and monochrome films, which
display afield of monochrome color as their image--Remes maps the interrel ations between movement, stillness, and
duration and their complication of cinema's conventional function and effects. Arguing all filmsunfold in time, he
suggests duration is more fundamental to cinema than motion, initiating fresh inquiriesinto film's manipulation of
temporality, from rigidly structured works to those with more ambiguous and open-ended frameworks. Remes's
discussion integrates the writings of Roland Barthes, Gilles Deleuze, Tom Gunning, Rudolf Arnheim, Raymond
Bellour, and Noel Carroll and will appeal to students of film theory, experimental cinema, intermedia studies, and
aesthetics.

An ambitious undertaking, supported by admirably clear prose and an impressive range of research. (Richard Dienst,
Rutgers University)Remes's concise writing eloquently recounts his sensitive attention to the screened films that he
discusses. His subsequent, objectively based observations are often profound. His description and analysis of the
implications of what he has seen in my own filmsis revealing even to me. Unique in its emphasis on the single frame
as the core of cinema, this book is one of the best books ever written about 'experimental’ film. (Michael Snow)Justin
Remes Motion(less) Picturesis written and argued so well that one can enjoy it and learn from it without much liking
the cinema of stasis. Early on, the book grants us leave to view Warhol's Empire or Sleep in a state of high distraction,
perhaps while munching panini and conversing with friends. We can even exit and take a stroll. Remesrightly links
both filmsto Erik Satie's 'furniture music'--'music to which,' John Cage said, 'one did not have to listen' (Satie himself
said that 'a man who has not heard Furniture music does not know happiness"). Other types of stasis cinema--
"protracted cinema," "the textual film," and "the monochrome film'--invite more sustained attention. In every type,
though, duration is more pal pable than motion, and Remes recommends that duration rather than motion be considered
the 'indispensable component' of all cinema. Y et mindful that cinemaisrichly diverse and ever changing, he resists
reducing it to a single essence. He callsinstead for ‘atheory of film... as flexible and expansive as cinemaitself,’ and
cites, as supporters as well asfoils, multiple artists, theorists, and philosophers. Among them are Michael Snow, Bill
Viola, Nam June Paik, Tom Gunning, Steve Shaviro, Noel Carroll, Plato, Aristotle, Bergson, Wittgenstein, Barthes,
and Deleuze. Theresult isabroad survey of aesthetic thought and practice that, while illuminating all of cinema,
deftly transposes stillness from the margins of our attention to the center. (Ira Jaffe, author of Slow Movies:
Countering the Cinema of Action)A brilliant book.... Highly recommended. (Choice)A worthwhile examination of a



small but notable canon. (Prefix Photo Magazine)About the AuthorJustin Remes is assistant professor of film studies
at lowa State University. His essays have appeared in Cinema Journal, Screen, the British Journal of Aesthetics, and
Film-Philosophy.



