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Stephen Lowenstein : My First Movie, Take Two: Ten Celebrated Directors TAIk About Their First Film
before purchasing it in order to gage whether or not it would be worth my time, and all praised My First Movie, Take
Two: Ten Celebrated Directors TAIk About Their First Film:

2 of 2 people found the following review helpful. Highly RecommendedBy |. M. Idlel read this book when | was on a


http://f3db.com/pub/links.php?id=140007990X

"writing retreat” in Goa, finalizing the script of my next film. It was kind of aritual--1 would wake up, swim, have
breakfast, read one of the interviews, and then begin the writing for the day. Except | couldn't write right away. Every
time | finished reading an interview, | would have to put the book down and think. | would think about my past, what |
was doing on that day, how | wanted my future to pan out. | thought about raising kids, | thought about what | believed
in artistically, creatively. | asked myself what kind of filmmaker | wanted to be. (Hopefully my script is better for it.)l
really can't ask for much more from a book. | would highly recommend it to anyone in a creative field (especialy
filmmakers) and anyone who wants to be in a creative field and isn't (especially those in advertising). While al the
interviews are pretty good, the interviews with Innaritu and Moodyson are ones that | will probably go back to the
most.

A sequel to the critically acclaimed My First Movie, Stephen Lowenstein once again talks to some of our most
celebrated filmmakers about their debut films. Lowenstein interviews ten directors about their career-launching film
and how they got the movie off the ground: how they raised the finance, found actors, searched for locations, worked
with the crew and saw the project through to completion. Filmmakers interviewed include Richard Linklater on
Slacker; Algjandro Gonzlez Irritu on Amores Perros; Terry Gilliam on Jabberwocky; and Sam Mendes on American
Beauty. A wonderfully rich compendium that islively, informative, funny, and often surprising.

Richly readable. . . . There's more casual poetry in this slim volume than in al the reviews you'll read thisyear. Los
Angeles TimesRollicking. . . . In this moment of extreme uncertainty for the future of art-house cinema, it is
heartening that My First Movie devotes so much time to lesser-known, if beloved, foreign directors. San Francisco
Chroniclelnspiring. . . . [Lowenstein's] second book of questions for directorsis a solid read for those in the business
and those who observe it. FilmmakerAbout the AuthorStephen Lowenstein is the author of My First Movie. He has
worked on British television documentaries for Channel 4, ITV, and the BBC. He is the writer/director of two
critically acclaimed short films and currently has several feature-length projects in development in England and
America. Helivesin London.Excerpt. Reprinted by permission. All rights reserved.chapter 1Richard
LinklaterSLACKERCan you say alittle about your upbringing?l was born in Houston and lived there my first ten
years. My parents divorced when | was seven, and eventually my mother got a teaching job in Huntsville, Texas,
which is about seventy miles northeast of Houston. So | moved there when Id just turned ten. And that was quite
different from Houston. When you live in abig city theres alot going on, art museums, the zoo, pro sports teams, and
so on. And then we moved to this pretty small town, eighteen thousand people, and there was a university and the state
prison there. We were always moving around. Even in that town we moved every year. My mom was struggling, |
guess. So | think | had a semirural Texas upbringing because this was a small town with alot of ranchers and a church
on every corner, areally small, conservative town. But on the weekends Id go and visit my father in Houston and go to
movies and art museums. So | had this small town/big town upbringing. Im thankful for this because | would see a
movie in Houston and | would go back and tell my friends about it in Huntsville. And then it would show up in
Huntsville six weeks later. So | was aways ahead of the curve, culturally speaking. On the other hand, | only |eft
Texas once before | was twenty! Were movies already something you were interested in as akid?No, no. Movies were
very far away. They were just magical things you went and saw. | liked every movie | saw up to a certain age. | just
liked movies. | still do. But the thought that you could make amovie | cant explain how far that was from my thinking.
Theideathat | could ever make amovie never entered my mind until college. Now kids are very aware of the process.
But then, movies just showed up. Oh, heres the cowboy movie! Every week it was a new movie. They were just socia
things wed go to. But | was awriter from an early age. | was the fifth-grader writing the story that the teacher would
read aloud to the class. In sixth grade we did a production of Julius Caesar and | ended up akind of co-director to the
teacher. | naturally took alead role. So | think | had afeel for it. | wrote aplay in junior high that got performed for the
faculty. Looking back, some of it makes sense, but | didnt really think about it much at the time. | was probably most
interested in sports. It wasnt until college that | started to take a couple of theater classes and started to think about
film. Thats a huge jump, though. | just went from junior high to college.Can you say alittle about your high school
years?l had a pretty mediocre education, although | had an influential English teacher in my third year of high school.

| was in this advanced classwhich | wasnt really qualified to bein, as| didnt have particularly good gradesbut the
teacher before had recommended me because |d written something she liked. We wrote alot, and our teacher actually
showed us Battleship Potemkin and we had to analyze it. So | started thinking about film alittle bit. In my senior year

I remember four of us wandered into a midnight screening of Eraserhead. The three people | was with were ready to
go about twenty minutes in. They were like, What the fuck isthis? | waslike, Im not going anywhere. Maybe | couldnt
explain what | was watching, but | couldnt take my eyes off it. But in general | didnt have many serious thoughtsin
my head at that time. | was just being akid. Im amazed at how shallow | was at that age. | read now what other people
were doing at certain ages and Im really envious at how advanced they were and what great educations they received. |
was just the opposite. | was ajock, chasing girls and just doing the dumbest shit! [Big laugh.] | mean, | had these
sparks and inklings. | had this vague notion | wanted to be awriter someday. But | was not taking anything seriously. |



was just trying to have agood time. | had been through some existential teenage crisis, depressing myself. By the end
of high school | was just consciously putting that away and saying, Im just going to have agood time. | was afraid |
was going to drive myself crazy by thinking too much so | consciously wasnt thinking for a couple of years there. That
all changed in college again. It swarms back over you.What happened after high school ?Luckily | received a baseball
scholarship, because Im not sure | would have been able to afford college otherwise.What were you going to study
there?l didnt really know. | was just drifting. | found myself taking alot of English classes. | had a creative writing
teacher whod written novels and books of poetry and | enjoyed being around a bunch of people with writing
ambitions. | also took a playwriting class that had a big impact on me. | never got around to taking al the
requirements, all the biology and the things you have to take to get a degree. | was just taking classes that interested
me. At some point | realized | was probably never going to graduate. | would have to take al these classes | wasnt
interested in. | was always a bad student in that way. | couldnt stomach things | wasnt interested in. | couldnt be a
good soldier and just get through it. Hence | was a pretty mediocre student, but what | liked, | liked alot. Thiswas the
early eighties, and the VCR had just shown up, so once aweek wed watch a movie in the English department. Y ou
know, A Clockwork Orange, Chinatown, or something, and a teacher would lecture on it. Every English professor is
also afilm critic, afilm thinker, right? So that was really interesting, thinking about movies. But what | wasreally into
more than anything was theater. Y ou know, studying playwrights, reading alot of plays, writing a couple of plays. |
had dialogue in my head. | remember hearing that Sam Shepard had gone to New Y ork, worked as a busboy, and
written for off-Broadway. And that just sounded cool. | was like, | want to go to New Y ork and write plays. | was
starting to have these romantic, artistic notions.So what did you actually do?Reality has away of crashing down on
you. | had this heart problem that prevented me from being able to run, which meant | couldnt play baseball any
longer. | legally could have kept my scholarship, but | thought | didnt want to be in school and not be playing baseball.
Inthe U.S. were all deluded into thinking like, Oh, the world is open, you can be anything. It was around thistime |
was starting to realize | was kind of anobody from nowhere. The George Bushes of the world go to Andover and
Yale. The classdivision in our culture was becoming really apparent to me. When you dont have anything given to
you and you dont have money or anything, youre like, Okay, Im going to have to find my own way through this,
nobody is going to help me. The path wasnt laid out for me at al, especialy with what | wanted to do, which was to
write, be creative. The thought of having areal job was super-depressing. | would have been content to just livein a
little closet and read al day and live on welfare. That would have been fine with me. | guess | knew what | didnt want
in lifethat was very clearbut | was still reaching for what | did want. So | lucked into this summer job working on an
offshore oil rig. | was making alot of money for someone whod only had alot of crappy jobs that paid minimum
wage. For thefirst time | was making enough money to save, you know, a hundred and thirty dollars aday, whichisa
lot when youre used to making twenty dollarsaday. | was living with my parents in Houston, my dad and my
stepmother. | just had aroom there and | was working al the time. So | thought, Okay, Im young, | have no idea what
| want to do but at least | can save some money and buy some freedom once | know what | want to do. Looking back,
Im amazed | had the discipline to say, Okay, Im not going to get anything accomplished in the next few years anyway,
so | might aswell set myself up for the future. All | really wanted to do was read and watch movies.What did your
parents think about this?l dont know. | guess they liked the thought of me being responsible. And at least | wasnt
hitting them up for money.Y ou were improving yourself?Y eah. | was still reading alot. But | think no one had any
ideawhere it was leading. | think there was a hope in my family that | would get back into school. Although we had no
money, everyone got their college degree and did okay. So | was the least educated, and for awhile therefor my entire
twenties, actually!l didnt have much to show for myself. | just saved up alot of money and read when | was offshore.
And when | wasnt working, thats when the movie thing kicked in. Thiswas the early eighties and there were still
repertory and art cinemas in Houston. There was the River Oaks, the Rice Media Center, and the Greenway Plaza
showing all the classics and the latest art-house releases. So | just found myself at movies. 1d see most of the
mainstream movies that were out, but then also everything else | could find. Id go home and read up on a particular
director or actor Id seen, or abook on the French New Wave or some other segment of film history. At some point |
realized | wasnt thinking about theater any moreit was al cinema all the time.This was the beginning of your
celebrated five years of three movies aday?Y eah! All | really wanted to do was watch movies and read. Actually, |
think thats pretty much all 1 still want to do. [Laughs.] Anyway, somewhere in the two and a half years | was working
offshore, | bought abook called something like The Technical Elements of Filmmaking, but it just sat there looming
on the shelf for along time. | knew Id eventually pick it up, but | had read this Alfred Hitchcock quote in relation to
film schools. He thought young people should see alot of movies and learn as much as they could before they started
making them. That kind of made sense to me, on a systematic level. | was certainly aware of the many film schools out
there, and | knew there were kids my age, twenty-one or twenty-two, who were in school making films. |d seen some
shorts that had been made in and around the University of Texas in Austin. There had been a specia program of them
in Houston, and it made me think maybe Austin was the place to be. | was thinking | could move there and maybe
eventually get into the film school. | aso flirted with the idea of UCLA. My uncle lived in Southern Caiforniaso |
went out there and looked around alittle. But then | realized | couldnt get in because my grades werent good enough.



Then | found out my grades werent good enough to get into the University of Texas, either. So | was thinking, Oh
wow, no one wants me. But it was kind of good because at my core Im pretty anti-institutional. Once in Austin | got to
know some people who werein film school and Id sit in on various classes. Often Id hear the teacher and think, Y ou
know what? Theres areason | never liked the academic world. | just thought my path would be on my own. 11l learn
from everybody, but | dont think itsin my cards to be accredited. So by the time | finally moved to Austin Id already
bought a camera, some editing equipment, and a bunch of film stock and started shooting film. | remember thinking,
Thisisit, thisiswhat Im going to dono turning back. | was never worried about the technical aspects of filmmaking
because | was always good with that kind of stuffits not that tough if you have aknack for it in the first place. The guy
Stanley Kubrick rented his camera from taught him how to load it on the day he was shooting hisfirst film. And Im a
believer in the Stanley Kubrick school of filmmaking! Ive never understood people who are like, Im going to spend all
this money and go through all this academic rigmarole so | can my lay my hands on a camera. Just rent a camera or
borrow a camera so you can use it all weekend. The technical apparatus of filmmaking is not that big a deal; its not
that intimidating. Nowadays everybody owns their own digital cameras, so its almost not even an issue.l read that you
took some classes at the Austin Community College?Y eah, at that time | hadnt totally dumped the idea of going to
film school, | guess, and to give myself afew options, | had to get my grades up by taking a few classes. It turned out
to be the best thing | ever did. | took afilm history and afilm appreciation class in the same semester, thinking it
would be easy and fun. It turned out | had to write about twenty-five papers, which was a bit grueling but exhilarating.
Until then all my film studies had been on my own. | had seen all these movies alone. | was reading alone. | wasliving
alone. Now | had to articulate my ideas on various films and different aspects of filmmaking and film history. If the
assignment were to write a four-page paper on Citizen Kane or something, 1d write atwelve-page paper. If you had to
write two pages on Brando in Last Tango in Paris, Id write six. | was like, Wow, too many ideas, too much to express!



