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David Mamet : Speed the Plow (Library Edition Audio CDs) before purchasing it in order to gage whether or not
it would be worth my time, and all praised Speed the Plow (Library Edition Audio CDs):

0 of 0 people found the following review helpful. quite run of the millBy Frank L. Greenagel |1David Mamet finished
this play in 1987 and it debuted in NY C in 1988. It is the story of two movie producers (played by Joe Mantegna and
Ron Silver in the original cast) and a young secretary (Madonna). The producers decide to pitch a prison movie. A
schlock movie that is formulaic but has abig star attached to it and will make everyone lots of money. One of the
producers gives a dystopian book to his temporary secretary to read. She loves it and urges him to produce it, thus


http://f3db.com/pub/links.php?id=1580812783

submarining the other producer. This gets us to the volatile third act.Like some of Mamet's other plays, the language is
vulgar (doesn't bother me at all) without being direct (thisis bothersome). There is too much subtext, whichis
overused in literature and used much less frequently inreal life. Asin many of Mamet's other plays, everyone is not
only flawed, but a bit bad. For me, it can be hard to read or watch a play without anyoneto really root for.It's ok. If
you are a Mamet completist, then you should read it. Otherwise, you can pass without worrying about missing
anything.0 of 0 people found the following review helpful. Call Bull By Name, Bobby!By Kevin L. Nenstiel This play
debuted just after David Mamet directed his first movie, House of Games; it's easy to think the experience left him
embittered. The barrages of testosterone-soaked male posturing that dominate plays like Glengarry Glen Ross and
American Buffalo are trandated to the big-studio film industry. And here we see a device that would become a Mamet
standard in the 1990's: awoman enters the men's space and calls them on their baloney sauce.This play is huanced and
subtexty. What the characters say is less important than what they imply. In thisway it'salittle like Harold Pinter, and
it's especialy difficult to get the import just by reading the script. That difficulty is multiplied by the distinctive jagged
Mamet-speak of characters who seldom finish a sentence in their rapid, electric dialogue. If you want to study this play
as literature, get friends together to read lines. This play absolutely demands actors.Y et it's intensely rewarding and
yields potential for endless discussions. Which character is most venal ? Is it better to be honest about venality than to
mask it in artistry? What kind of industry reduces humans to interchangeable commodities? All of these conundrums
and more are made visiblein this play, but it doesn't offer up pat answers. It leaves you hungry to think.The one fault |
find isthat it wraps the characters up alittle too neatly at the end. We know who we're supposed to like, who we're
supposed to loathe, and which characters bet on bad poniesin their choice of loyalties. Considering the thematic
ambiguity with which we're |eft, putting a bow on the package right at the end is just alittle to neat for my

money." Speed-the-Plow" is both damning and hugely funny. It was this blend of condemnation and comedy that build
Mamet's reputation, and he uses it here to full effect on movies and the men who make them. Powerful and punchy
without being merely dlick, thisis aplay for people who love theatre for its power to recognize bull and cal it by
name.4 of 5 people found the following review helpful. Mamet Headed for Another RevivalBy John F. RooneyThis
play on Broadway originally starred Madonna, Joe Mantegna, and Ron Silver. To me David Mamet is an overrated
playwright and an underrated screenwriter. The play is going to be revived in the 2008-2009 season along with
Mamet's " American Buffalo." They are both slight efforts which pale in comparison to Pinter, Stoppard, Albee
etcetera. He puts three characters on the stage and | ets them blabber on, but he adds some comedy. Supposedly there's
a deep and portentous subtext related to the American psyche. In this play two movie makers have to decide upon
presenting socially significant films or the usual commercial drivel. Karen (Madonna) tries to convince Gould to
choose art over commerce by bedding him. Fox tries to persuade Gould that the only reason she acquiesced was to get
the art film greenlighted. Mamet in aNew Y ork Times 2008 article says this play belongsto "that particularly
American subgenre, the Workplace Drama." In the occupational drama he sets up circumstances in which characters
have to choose between two evils. Of Americans he says, "We live to work." This play he says deals with "the
difference between Work and Art, and how is one to draw the line." Of his play Mamet says, it's "aripping yarn, with
abunch of sex, some nifty plot twists, and alot of snappy dialogue.” For thisplay | think he'swrong on al four
counts. True, in the play business drives out idealism; it's the ruthless versus the toothless, but it's not ripping, nifty,
snapping, or sexy. Thetitle phrase islike agood luck wish for swift and profitable plowing. It's a behest that you
speedily plow under and start over. There's dirty work to be done, and somebody hasto do it, and if you don't do it,
you'll be plowed under and someone else will do it. Why is the movie business garbage? "Why? Why should nickels
be bigger than dimes? That's the way it is." The play does not read well, and it cries out for the voices and gestures of
flesh and blood actors.

Hollywood producer Bobby Gould has spent a career reaping what others sow, until hes forced to choose between his
friends sure hit and a beautiful girls art house project. During an evening of seduction and manipulation, Bobby
discoversthat the power he exertsis more elusive than it seems. Pulitzer Prize winner David Mamet pulls the tinsel off
the town in this hilarious dissection of the movie business.

David Mamet's Speed-The-Plow isinfinitely more than a brutal satire on Hollywood. It is astudy of male panic and
the denial of redemptive grace. Michael Billington - Guardian Sitting through a David Mamet play is like being caught
in a sudden shower of verbal broken glass. The dialogue is so sharp that it slices the senses and thereisan iciness to
the darkness of the humour ... his sheer skill with language makes for commanding power. --Daily ExpressFrom the
Back CoverSpeed-The-Plow Broadway run isthe most recent triumph of the Pulitzer Prize-winning author's
astonishingly productive career. This play wasfirst presented in aNew Y ork Broadway production by Lincoln Center
Theater at the Royale Theater, opening on May3, 1988.About the AuthorPulitzer Prize winner David Mamet isthe
author of several playsincluding American Buffalo and Glengarry Glen Ross (1984 Pulitzer Prize and New Y ork
Drama Critics Award). His films include Spartan, The Verdict, Homicide, Hannibal. Mr. Mamet is a so the author of
Warm and Cold, abook for children, as well as essays and poems. His most recent books include the acting books,



True False and Three Uses of the Knife.



