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David Wondrich : Stomp and Swerve: American Music Gets Hot, 18431924 before purchasing it in order to gage
whether or not it would be worth my time, and all praised Stomp and Swerve: American Music Gets Hot, 18431924

0 of 0 people found the following review helpful. Wondrich can be a bit annoying at timesBy Rileyl own about 300
books on American music, and this oneis solidly in my top 10. Wondrich can be a bit annoying at times, but his
insights are invaluable.0 of 1 people found the following review helpful. For music lovers only! By R. Benderlf you
love music, you'll love this book!11 of 20 people found the following review helpful. Bounce! By A
CustomerAmerican music didn't get hot suddenly in the 1950's with the arrival of Rock 'n’ Roll. It didn't get sexy when
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Jazz provided the soundtrack to hi-jinx in the back seat of aModel A Ford in the 1920's. American music, with
serendipitous blend of African and Celtic influences, has been scaring church folk and turning good girls bad since the
19th century. David Wondrich, with great wit and careful research, tells the quintessentially american story of our
funky popular music.

The early decades of American popular music are, for most listeners, the dark ages. It wasn't until the mid-1920s that
the full spectrum of this music -- black and white, urban and rural, sophisticated and crude -- made it onto records for
all to hear. Thisbook brings a forgotten music, hot music, to life by describing how it became the dominant American
music -- how it outlasted sentimental waltzes and parlour ballads, symphonic marches and Tin Pan Alley novelty
numbers -- and how it became rock 'n' roll. It reveals that the young men and women of that bygone era had the same
musical instincts as their descendants Louis Armstrong, Elvis Presley, James Brown, Jimi Hendrix, and even Ozzy
Osbourne. In minstrelsy, ragtime, brass bands, early jazz and blues, fiddle music, and many other forms, there was as
much stomping and swerving as can be found in the most exciting performances of hot jazz, funk, and rock. Along the
way, it explains how the strange combination of African with Scotch and Irish influences made music in the United
States vastly different from other African and Caribbean music; shares terrific stories about minstrel shows, 'coon' a
motley collection of performers heretofore unknown to all but the most avid musicologists and collectors.

From BooklistHot American music, says Wondrich, has drive and swerve. Drive is the strong rhythmic component
that gets the feet stomping. Swerve is the spontaneous bending of tempo, swinging of the beat, and embellishment of
themusical line. Beginning with the minstrels who played "Negro" music on stage in blackface in a spirit of parody,
Wondrich traces the evolution of hot music into ragtime ("Coon" music, it was called), blues, and jazz. Scottish and
Irish music influenced minstrel music, just as Afro-Caribbean music influenced the blues and jazz--the acme of hot
music. Unknown rural people and people in the (noncriminal) "Underworld" developed these musical styles, and the
"Topworld" embraced this music as it came to reflect on general social conditions. Much later hot music is preserved
on sound recordings, which Wondrich references while discussing major performers and composers (a CD containing
some of the music will be released simultaneously with the book). Aside from his use of vernacular expletivesto
express strong opinions, Wondrich provides good guidance as the music gets hotter. Alan HirschCopyright American
Library Association. All rights reserved "A cool book . . . bringing alive the deepest roots of American rock, RB and
rap." -- Discoveries'A hot book about hot music . . . with arare ear for its subject.” -- Seattle Weekly"A lovingly
written account." -- Esquire" Appealingly irreverent." -- Chicago Reader"Entertaining and engaging" -- Library
Journal" Groundbreaking." -- Robert Christgau, The Believer"Highly logical and entertaining . . . No other author has
done a better job of putting all the piecestogether." -- The New Y ork Sun"Music book of the year? Probably Stomp
and Swerve." -- Austin AmericanStatesman” Saucy." -- The Village Voice"Wondrichs own passion is infectious
enough to make the reader retrieve the old marching band horn from the attic." -- Shepherd ExpressAbout the
AuthorDavid Wondrich is the author of Esquire Drinks and writes about music and cocktails for The New Y ork
Times, Esquire, and The Village Voice. He livesin Brooklyn, New Y ork.



